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Instructions for the Candidates

Write your roll number in the space provided on the top of
this page.

This paper consists of fifty multiple-choice type of questions.
At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the
paper seal on the edge of this cover page. Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.
After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR Sheet
Number should be entered on this Test Booklet.

Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.

Example: ) Q) @ (@ where (3)is the correctresponse.

Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

Read instructions given inside carefully.

Rough Work is to be done in the end of this booklet.

If you write your Name, Roll Number, Phone Number or
put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, such as change of response by scratching or
using white fluid, you will render yourself liable to
disqualification.

You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.
Use only Blue/Black Ball point pen.

Use of any calculator or log table etc., is prohibited.

There are no negative marks for incorrect answers.

In case of any discrepancy in the English and Hindi versions,
English version will be taken as final.
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Note : This paper contains fifty (50) objective type questions of two (2) marks each. All questions
are compulsory.

1.  “There is Power in it but no Frolic”. (Ihate Shakti Ache Kintu Leela Nai) -

About which event this statement is meant ?

(1) Vedik Stotra

(2) Western Harmony

(3) Theatre Music Of The Then Calcutta

(4) Modern Bengali Songs
2. Who was Dr. York Trotter ?

(1) Secretary of the London Academy of Music
(2) President of the London Academy of Music
(3)  Principal of the London Academy of Music
(4) Manager of the London Academy of Music

3. Who did attribute Tagore’s “Sangeeter Mukti” (Imancipation of Music) - As “The
Magnacharta of India” ?

(1) Tagore himself
(2) Dilip Kumar Ray
(3) Dhurjoti Prasad Mukhopadhyay
(4) Bhimrao Shastri
4.  “Aji Kamala Mukuladala Khulilo” - Where did Tagore quote the full text of this song ?
(1) Sangeeter Mukti (2) Sur O Sangati
(3) Bibidha Prasango (4) Gaan Sambandhe Prabandha

5. In which book did Tagore mention the Hindusthani song in ‘Purabi’, “Leinge Shyam
Kendoria” ?

(1) Sangeet (2) Sangeeter Mukti
(3) Sangeet O Bhab (4) Gaan Sambandhe Prabandha
6. In which year Rabindra Sangeet was introduced methodically ?
(1) 1880 (2) 1805 (3) 1878 (4) 1879

7. The book ‘Sandhya Sangeet” has been written by :

(1) Sourindra Mohan Tagore (2) Rabindra Nath Tagore
Swami Prajyan Ananda (4) Krishnadhan Bandyopadhyay
T :
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e : 39 TH-TF H U (50) Sg-fahedtd U €1 YAE T F o (2) 3 &1 At g9 erframd ¥

1. ''3oH ufE € g waa Tl g1’ (384 v o fehg dften ) -
TG HF HT AT HH TATHE F IR H T2
1) ek @ (2) fer diee
(3)  chIcA heTehdl 1 1Ed GIId (4) YR st g

2. B AfE TR HA 9?2

(1) dcd TheH! A% HfS+ & afws
(2) e THSH! ATE B & LAY
(3) Tcd TeheH! STh TSk o U=
(4) e TheH! AT HfSF & yauR

3. ¥ & frm SR & Hiio gfea ! (sRffatee offe =) =it ' wRa &1 S et 9 © 2

(1) TR ) foefa FwrR T A
(3) YIS YER qEHEa™ A (4) e et A
4. AT Fud gpaca gieel' - TR 13 39 M % ot faea-ame o1 Seerd Fel W fFa?
(1) o Afe (2) T
(3) fafaen g&m (4) T HdY geY

5. TR A forw gk § gt # fegeat T o v haifan’ i1 Seerd TR ?
(1) W (2) W qfem
(3) Ha 3 e (4) T Y Y

6. o= Glld fore o § shag €9 § YRY g3 2

(1) 1880 (2) 1805 (3) 1878 (4) 1879
7. ‘e g’ e gEaeE fRee g faet T €7

(1) HIfes 98 JR (2) A" TR

(3) EEH TIH R (4) FOEA dSATEAE
T ; Paperct
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8. In which Gitikabya-Shri Rabindra Nath Tagore has used ‘Bhairab Raga’ in maximum

times ?
(1) Geetanjali (2) Mayer Khela
(3) Valmiki Pratibha (4) Kalmrigaya

9.  Who has given ‘Kabi Kulguru’ title to Rabindra Nath Tagore ?
(1) Pandit Jawharlal Neheru (2) Mahatma Gandhi
(3) Ballavbhai Patel (4) V.N. Bhatkhande

10. DPick the odd one :
(1) Andhakarer Utso Hote
) Aji Barashar Roop Heri
(3) Andhakarer Majhe Amay Dhorechho
) Bhabte Parine Porer Bhabna

11. Pick the odd one:
(1) Bandhu (2) Premoboichitro (3) Anusthanik (4) Biraho

12. Pick the odd one:
(1) Shunao Tomar Amritobani (2) Danrao Amar Ankhir Aage
(3) He Sakha Mamo Hridoye Raho (4) Ke Jay Amritodhamajatri

13. Pick the odd one :
(1) Geetabithika (2) Navin (3) Shephali (4) Nabagitika

14. Pick the odd one :
(1) Daakghor (2) Post master (3)  Shasti (4) Ghater Kotha

15. The founder of the first music institution namely ‘Banga Sangeet Vidyalaya” in West Bengal

was

(1) Maharaja Jatindra Mohan Tagore
(2) Krishnadhan Bandyopadhyay

(3) Hemendranath

(4) Maharshi Debendranath

16. Sourindra Mohan Tagore has distinguished himself in the field of :
(1) Vocal Music (2) Painting (3) Poetry (4) Musicology

o-s7ss [T
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8. fog wfasren & ot et TR 3 ¢ @ w1’ 1 Stfershad IR AN fohan € 2
(1)  rrisifer (2) WPR el
(3) arcHifR gfad (4) T
9. V=A™ TR H1 'Hfd FrTe’ &l Uy e <2
(1) dfed Sametar 8% A (2) wEreH Ml A
(3) TTAYNE Fed A (4) T deEe A
10. oo™ &1 =@ *
(1) STy I e (2) T SRR &Y &
(3) HUTHR A A ST (4) e wRA AR e
11. fowe =1 == &Y
1) Y (2) ISR (3) ergIhE
12. foum &1 == &L
(1) G THR e (2) 3R SR FAifER em
(3) & 9@l wH T W (4) % ST STHALTESIR
13. fawH =1 == &+
(1) Tiafafee (2) el 3) STt
14. fowH =1 == &
(1) <= (2) U HEX (3) e
15. ufy=m Swa ¥ & G faenera’ W guy 9 e o LI o
(1) TERST S5 Higd TR
(2)  FOTEA S
() TH=TH
(4) TR Qo MY
16. Giftg Higd TR 7 g &7 o @nfd g #1872
(1) eHa (2) forrd 3) F=
osss || 5
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17. Who was the founder and editor of ‘Sangeet Prakashika” magazine and in which year it was
published ?

(1) Rabindra Nath Tagore (1902) (2) Jyotirindranath Tagore (1901)
(3) Dwijendranath Tagore (1900) (4) Soumyendranath Tagore (1901)

18. Who was expert in playing Surbahar, Been and especially Sitar in West Bengal ?
(1) Rabindra Nath Tagore (2) Lakshmi Prasad Mishra
(3) Jyotirindranath Tagore (4) Sourindra Mohan Tagore

19. Assertion (A) : “Inpoetry a particular work possesses a subtle atmosphere of its own literary
associations. The peculier value of such words will never be intelligible to
foreigners; They cannot be appreciated as being supremely beautiful by
merely listening to them, or even by merely understanding their literal
meaning, for the association will be lacking”.

Reasoning (R) : Translation of poetic work is not desirable.

Codes :

(1) (A) is false but (R) is true.

(2)  (A) is true but (R) is false.

(3) Both (A) and (R) are true, but (R) is not correct explanation of (A).
(4) Both (A) and (R) are true and (R) is correct explanation of (A).

20. Assertion (A) : ‘Viswa Bharati’ at Shantiniketan, was founded by Tagore, as a university -
where people should come to develop themselves from within, through
teaching - learning process.

Reasoning (R) : Tagore disliked the iron rule of institutional training.
Codes :

(1) Both (A) and (R) are true.

(2)  (A) is true but (R) is false.

(3) (A) is true and (R) is supportive to (A).

(4) Both (A) and (R) are true but (R) is not supportive to (A).

21. Assertion (A) : Tagore had to bear tragic situation throughout his life - and we feel the
reflection of sorrow in his creations.

Reasoning (R) : Most of the tune of Tagore song is melancholic.

Codes :

(1) Both (A) and (R) are true.

(2)  (A) is true but (R) is false.

(3) Both (A) and (R) are true but (R) is not the correct explanation of (A).
(4)

4) (R) is supportive to (A).

o7 [ [N
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‘G geRTfYTeRT’ UfseRT % HXUTUE Ud HUIEE A 9 3R 7% ey ad | yeifir g ?
(1) A" 3R (1902) (2) AfafeETg S (1901)
(3) fgs=T" SR (1900) (4) €ERETE SR (1901)

=1 ¥ @ 9 afvey dma § YRR, o e fave faar sem | fodg 92
(1) A" TR (2) &Hl wHE faan
(3) ATy SR (4) Stz HiET TR

afirre (A): ' wfad | Tt T fomio & 9 o1 W & |fsfers 1 U gem ufkew B R,
T TR 1 TRy o1ef focfeml 1 Sl Twet T of Tohal; Ikl Wallsd Gakal

e fah 5% g o1 Ttk S wifecres oref &1 wmem % gr TEl ara feman s
Hohal, Hifeh ST 9 @ &l orm’’ |

HIT (R) : FHfaareit =1 ae ais- T 7

e :

(1) (A) T § A (R) W& 7

2) (A) T afed (R) Terd T

(3) (A) ¥R (R) <l Wl €, WA (R), (A) HT HE A1 T €|

@)  (A) 3R (R) 39 =@ §, 3R (R), (A) F TE =TT ¥

AfwIT (A):  ‘fava 9ret’ &t TroT Snifafehas B SR 50 Uk fovafaemer & &9 § i T2 o
~ STl @ntt w1 fneror-etferma wishen & weaw @ @ A iR § fowfaa w0 &
YT T 3T =@ifEn |

IO (R) : SR Gt qf¥neron & #3R | Fi Tude w5 9|

< :

1) (A) 3R (R) T W&t 2|

2) (A) W& T Aferd (R) Ted 2

(3) (A) W&l T 3R (R), (A) T 9L T

4) (A) 3R (R) T 9L § AfeR (R), (A) FT GHSF T ¢ |

IR (A) : TR H1 HYUT STad gEErR o 7R 1 ITh! WIS | 37 g@l 1 yfatsd q@d & |
SHIT (R) : SR & Tl ! SAfesRie o STyl €1

< :

(1) (A) &R (R) <A w& £

(2) (A) FE g, dfFa (R) T B

(3) (A) ¥R (R) T W €, AfFA (R), (A) BT HEH = & 2 |

4)  (R), (A) T THIF 2|
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22. Assertion (A) : Tagore was confused regarding love and devotion.

Reasoning (R) : Because, identifying love song and devotional song amongst Tagore’s whole
musical work, is very difficult.

Codes :

(1) (A) is true, but (R) is false.
) (A) is false, but (R) is true.

(3) Both (A) and (R) are false.
) Both (A) and (R) are true.

23. Assertion (A) : The last musical composition of Tagore is “He Nutan”.

Reasoning (R) : Although ‘He Nutan’ is previously included in the poetry ‘Panchishe
Baishakh’ of ‘Purabi” - Tagore edited the poetry and chose this very phrase
for music composition.

Codes :

(1) Both (A) and (R) are false.

(2) (A) is false but (R) is true.

(3) Both (A) and (R) are true but (R) is not the correct explanation of (A).
(4) Both (A) and (R) are true and (R) is the correct explanation of (A).

24. Assertion (A) : ‘Sangeet Chinta’ - consists of music related reflection of Rabindranath.
Reasoning (R) : Tagore wrote a book on music, named ‘Sangeet Chinta’.
Codes :
(1) Both (A) and (R) are false.
(2) Both (A) and (R) are true.
(3)  (A) is true, but (R) is false.
(4) Both (A) and (R) are true, but (R) is not the correct explanation of (A).

25. Assertion (A) : We expect from the artist of Hindusthani Classical Music - Adherence to
notation, that is rigidly fixed.

Reasoning (R) : While their training period, they have to pay full concentration, attention,
devotion and sincerity towards their masters.

Codes :
(1) Both (A) and (R) are true.
(2) (A) is true, but (R) is false.

(3) (A) is false, but (R) is true.
(4) Both (A) and (R) are true, but (R) is not correct explanation of (A).
o-smss | LU ;
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22, SAPWRYT (A): TR UF IR 9fga & IR ufga &1
T (R) : Fiifeh TR &1 FYt Fritawa st § 99 wdl ofR wfed il 1 ge=m1 &6t
FHfcT 7
%<
1) (A) T g, dfF (R) Tora 7
2) (A) 7T ¥, &fRA (R) T2 R
(3)  (A) 3R (R) T Terd 2 |
4) (A) 3R (R) T T

23. SMfURT (A): IR &t Afqw Hiita T R AR 7
HIT (R) : BIeTifeh, ‘8 a1’ I 9t ‘Yl ol U=HE Sema’ wfodn | wnfhe foam e o -
R A 37 Hfad a1 qured foran R 6 U 1 S T % fere g
< :
(1) (A) 3R (R) T Terd ¥ |
2) (A) 7T &, AfRT (R) T =
(3) (A) 3R (R) ST Tl € A (R), (A) FT el A& 7 ¢
4) (A) 3R (R) I T&I € IR (R), (A) FT T&I A T |

24, AfwRIA (A): ‘gl @’ o Werge w1 S Gt foa wfae ®
SHIT (R) : SR 7 ‘wiia e’ e g fat |
e :
(1) (A) 3R (R) THI e € |
2) (A) 3R (R) T W& 2|
(3) (A) TE g, dfFa (R) T 1
4) (A) 3R (R) T TEl €, AfT (R), (A) FT Tt = T2 71

25. Sfusked (A): fEgEar e S & waeR ¥ 8 g & 9fd a1 &1 o1den wd € 9%

FHorargads e fhan T g1
HIT (R) : 1ot wfreror stafy % SR 3 o1 fershi & i ol Wi, wam, wwdu of)
a1 T T=a €

%< :
1) (A) 3R (R) T W&t 2|
2) (A) FE g, odfFa (R) T )
(3) (A) T &, &fRT (R) T =
4) (A) 3R (R) S TEl €, AfFT (R), (A) FT Tt = 72 7

o-s7s [N :
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26. Assertion (A) : Dance, Music and Drama - are incorporated in Tagorean Dance-Drama.
Reasoning (R) : Difference between Dance-Drama and Music-Drama depends on presence
or absence of dance.
Codes :
(1) Both (A) and (R) are true.
(2) (A) is false, but (R) is true.
(3) Both (A) and (R) are false.
(4) (A)is true, but (R) is false.
27. Assertion (A) : Tagore introduced concept of notation to Indian Music.
Reasoning (R) : Notation system is scientific. It can preserve the originality of the composer.
Codes :
(1) Both (A) and (R) are false.
(2) (A) is false but (R) is true.
(3) (A) is true but (R) is false.
(4) Both (A) and (R) are true.
28. Assertion (A) : Tagore visualised a future world where music would be the only mode of
communication.
Reasoning (R) : Tagore believed that music was the most powerful mode of communication,
a medium through which a individual or a collective force can express oneself
most effectively and gracefully.
Codes :
(1) Both (A) and (R) are true and (R) is the correct explanation of (A).
(2)  (A) is true but (R) is false.
(3) (A) is false but (R) is true.
(4) Both (A) and (R) are false.
29. Arrange chronologically :
(a) Foundation of Shantiniketan Mandir
(b) Foundation of Brahmacharyashrama Vidyalaya
(c) Foundation of Viswabharati
(d) Inauguration of Viswabharati
Codes :
1) (@) ®) () (d) 2) (9 (@), (b), (d)
®) (9, (b), (a), (d) @) () (©) (d) ()
o7 [ NNNAN 1
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AURAT (A) : TR &t JI-feawT B o, T iR ek wwrfed 1
HIT (R) : TA-Afeah R Fid-fesht & e Fa T i Jureafa a1 srqufeafa | Rk
HIAT

%<

1) (A) 3R (R) T W&t 2|

2) (A) T &, &fRA (R) T R
(3) (A) &R (R) THI Terd ¥ |

(4) (A) T &, dfFA (R) T 71

ATUFRAT (A) : IR Giiid | Hoha fog (AIeyM) i STILRON R 3 yafdd &1 |

HNIT (R) : Hohd famg (A1) Tgfa dI=fe €| A8 TR R i Hifciehdl sl TR W@ Fehdl
g

%<

1) (A) 3R (R) S Terd 2 |
2) (A)7Tod § AfeRd (R) &t T
(B) (A) @ g afed (R) Terd T
4) (A) R (R) A T T

AURAT (A) : IR A U U wralt gfan i wean st fored Hiiid ThAT Hare 1 7redy e |

I (R) : SR 1 91 o for S Tl |9ed Harg 7 €, T oEn aredd foee Sk
F1E Al A1 HE g Al U 9 H Faifsk guret i aRergel g0 @
AfTeTTd Y el

(A) 3R (R) IHT Tl € 3R (R), (A) FT Tl =A@ 7
(A) T g, AfF (R) TTerd 2|

(A) T €, AfT (R) W& R

(A) 3R (R) ST Tord % |

freAfafed sl FITRATTER afed ¥ :

(a)  wifcfehe w1 Teoma (b) SR T LA
(c) Tovaardt st e (d) fovaurdt =1 3gEMA
e :

1) (@), (b), (0), (d) 2 (9) (a), (b), (d)

B) (o) (b), (a), (d) 4) (), () (d), (a)

T i
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30. Choose the right chronological order of the following Rabindra Sangeet experts according to
their seniority :

(a) Suchitra Mitra (b) Dinendra Nath Tagore
() Nilima Sen (d) Sailajaranjan Mazumdar
Codes :
1) (), @ @) © 2 (@), @), © O)
(3) © @), (@), (b 4) (@), © O) (@
31. Arrange chronologically the brahmya sangeet :
(a) Dehogyan dibyogyan (b) Nayan tomare pay na dekhite
(c) Dhanyo tumi he parama deva  (d) Tomarei koriyachhi jibaner dhrubatara
Codes :
1) (), © @) @ 2 © @, @ O
3) () © b) (@ @) (@ @ O),©

32. Arrange chronologically the order of the following Swaralipi System :
(a) Akarmatrik Swaralipi System (b) Hindusthani Swaralipi System
(c) Dandomatrik Swaralipi System (d) Kosimatrik Swaralipi System

Codes :

1) (@), () () (d) (2)  (9) (d), (a) (b)

3) () @ () @ @ (@ @ O),©
33. Arrange in chronological sequence :

(a) Chitrangada (b) Mayar Khela

(c) Shyama (d) Chandalika

Codes :

1) (9) (b), (a), (d) (2) (b (@) (d), (c)

(3) (), () ©), () @ (@ @ O) ©
34. Arrange the following in chronological sequence :

(a) Nabapanchatal (b) Jhaptal

() Rupak da (d) Dhamar

Codes :

1) (®), (©) (a) (d) (2) (9, (b), (d), (a)

3) (@ ®) (@) (d) @) (d), (@) () (©
35. Arrange in chronological sequence :

(@) Antarmukhe (b) Jagaran

() Nihsangshay (d) Atmobodhan

Codes :

1) (@) (d), (®) (©) (2) (b)), (a), ()

®) (9, (b), (a), (d) 4) () () (b), (@)
o7 [ [N 5
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30.

31.

32.

33.

34.

35.

D-9715
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Freifera Toiig diiia fasioml 1 37! afissdl & T UR Tel Hcwy § aferd X :

(a) ESCEIREE

(c) ifam a4

e :

1) (b), (d), (@), ()
B) (o), (d), (a), (b)

TR T 1 HIAHATTIR AT h

(a) <R fesaRm
%<

1) () (o), (@), (d)
3) (@) (), (b), (d)

freifRa Terfafu gonfaral =l SRR AT aR Safeerd &1
fEgEIHT Tferfy yomedt
AT TRty gomett

(a) STRITATR TeRfafd Fomed
(c) TSI wRfAfd goumet
w .

1) (@), () (0) (d)

3)  (b), (), (d), ()

FHIAHATTIAR AT HY

(a) TemaT (b) HHER W

< :
D (o), (b), (a), (d)
@) (@), (b), (9, (d)

frAifoRd 1 RICTHATTIAR AT Y

(a) Tog=d (b)  HAUATA
%<

1) (b), (), (a), (d)

@) (@), (b), (0, (d)

ShITSh HITHIR e &Y :

(a) e (b) ST
e :

1) (@), (d), (b), (9

3)  (9) (b), (a), (d)

WWW a?27Subiects com
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(d), (@), (c), (b)
(@), (©), (b), (d)
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36. Arrange in chronological sequence :
(a) Na jani kotha alum e je (b) Satimira rajani sachakito
(c) Aggyane karo he kshama (d) Tomari tare ma sanpinu e deho
Codes :
1) (), @ @, © 2 © @, 0), @
(3) (), (®) @), © 4) @ ©, b) @
37. Arrange chronologically :
(a) Indira Devi Chawdhurani (b) Dwaraka Nath Tagore
(c) Satyendra Nath Tagore (d) Debendra Nath Tagore
Codes :
1) (@ @ © ®) 2 © @, ®) @
(3) (), () ©), (d ) (b)), © @
38. Match List - I with List - II :
List - I List - II
(a) Foundation of Brahmacharyashrama Vidyalaya (i) 1891
(b) Death of Madhurilata (i) 1901
() Inauguration of Viswa Bharati (iii) 1918
(d) Foundation of Shantiniketan Mandir (iv) 1921
Codes :
@@ () (o (d)
O O @ )
@ W) O @
@) @ @) ) o
@) (v @) @ 0
39. Match List - I with List - II :
List - I List - II
(a) Ebar Biday Belar Sur dhoro (i)  Grihaprabesh
(b) Amar Man, Jakhan Jagli Na Re (ii) Shodhbodh
() Keno Saradin dhire dhire (iii) Basant
(d) Se Amar Gopan katha (iv) Chirakumar Sabha
Codes :
(@ (b)) (o) (d)
O () (@) @)
@ O @) @ @)
@) () @) O )
@ ) O (v G
osms [ [ INHNHAA AN 1
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36. HICTSHHTTHR SHeITeed &Y :

(a) TSI el TEH TS (b) T WA F=hIal

(c) M HU T & (d) TR W O T I

gz (b), (@), (d), () (2)  (c) (d), (b), (a)

B)  (d), (b), (a), (c) 4) (@), (9, (b), (d)
37. HICIHATIER AT &Y

(a) fexreslt =hert (b) EREHFIY TR

(c) WS IR (d) <sey &R

?t (d), (a), (0, (b) (2)  (9) (d), (b), (a)

®) (@), (b), (o), (d) 4) (), (d), (9 (a)
38. Gt - Il gt - I1 § gAfad =<

Tt - 1 T - 11

(a) wEEHeTgY formerd &t wema () 1891

(b) W ® IFG @) 1901

(c) fowa vt 1 3gEmeA (iii) 1918

(d) nifafTerad AT T TmoAT (iv) 1921

b (@ () (9 (d)

O @ @) (v) (i)

(2 @) @@ @) ()

®) G () (@v) ()

(4)  (v) () G) ()
39. HET - 1 %! gt - [1 § gaferd =<

et -1 Tt - 11

(a) TOR foeR 9@ T & () TRYE

(b)  STHR HIF S SATe! 71X (i) enEEY

(c) Rl | T oY ¥R (ili) I

(d) ¥ AR YT e (iv) TR |

b @@ (b) (9 (d)

1) (v) () () ()

2 @ @) G ()

@) @) (@Gv) @ (i)

(4) (@D @) (v) (i)
orss [N 1
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40. Match List - I with List - II :

List - I List - II

(a)  Prakritir Pratishodh (i 1889
(b) Rudra Chanda (i) 1884
() Raja O Rani (iii) 1890
(d) Bisarjan (iv) 1881
Codes :

@@ () (o (d)
1) () @) G )
2 @ @) @ (i)
©G) @) @ (@) @)
@ @ @@ @) (@)

41. Match List - I with List - IT :
List -1 List - II

(a)  The British Grenadiers @i 1720
(b)  The vicar of Bray (i) 1807
() Auld Lang Syne (iii) 1690
(d) Go where glory waits thee (iv) 1788
Codes :

@@ () (o (d)
O O @) @
@ Gv) @ @) 6
@) ) O ) )
@) @ @) O @

42. Match List - I with List - II :
List -1 List - II

(a) Nanda Lal Bose (i)  Sculpture
(b) Shantidev Ghosh (i) Rabindra Sangeet
(c) Shambhu Mitra (iii) Painting
(d) Ramkinkar Bej (iv) Drama

@@ () (o (d)

1) @) G @) @)
@ @O (@) @ (i)
©G) @v) @O 3D ()
@ @) @) @ ()
o7 [ [N 1
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40. G - [ & G - [1 § gafad =1

et -1 et - 11
(a) W i i) 1889
(b) ¥ HE (i) 1884
(c) T & T (iii) 1890
(d) forgsta (iv) 1881
e :
(@ () (¢ (d)
1) (@v) (@) @) ()
(2) @) (@Gv) @ (i)
(@) @) (@ (dv) (i)
4 @ @@ @i ()
41. gt - 1 G - 119 gafad & :
el - 1 Tl - 11
(@) & fofewn Tfead G 1720
(b) < fa&R 1 o i) 1807
(c) 3ffee o T (iii) 1690
(d) T =R TR HeE (iv) 1788
< :
@ () (o (d)
1 @ @) @ (@)
(2) (v) (@@ @) ()
@) @) @ (@Gv) (i)
@ @ @ 6 G
42, gt - 15 gt - 11 ¥ Fafea =1
-1 T - 11
(a) < o < () frew wen
(b) wifqe = (i) Tetg G
(c) Wy fm (iii) e
() R f (v) T
e :

@@ (b)) (o (d)
1 @) @) @Gv) ()
2) (@) (Gv) () (i)
3) @v) (@) (D) (i)
4)

(i) (i) (G
2T

iv)

)
i 1
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43. Match List - I with List - IT :

List - I List - II

(a) Jago Sakal Amriter Adhikari (i) Debendra Nath Tagore
(b) Deho Gyan Dibyo Gyan (i) Dwijendra Nath Tagore
(c) Dhanyo Tumi He Parama (iii) Satyendra Nath Tagore
(d) Daya Ghano Toma Heno (iv) Jyotirindra Nath Tagore
Codes :

(@ (b) (o) (d)
W) (v) (@) @ 0
@ G @ Gv) )
@) ) (v 0 G
@) O @ @) @)

44. Match List - I with List - II :
List - I List - II

(a) Kali Kali Balore Aaj (i) Chandalika
(b) Amar Ange Ange Ke Bajay (i) Mayer Khela
(c) Phule Phule Dhole Dhole (iii) Valmiki Pratibha
(d) Amara Parano Jaha Chay (iv) Chitrangada
Codes :

(@ (b) (o) (d)
O O @) @
@ Gv) @ @) 6
@) ) (v 0 G
) @ O ) @)

45. Match List - I with List - IT :

List - I List - II
(a) Tasher Desh (i) Kaji Nazral Islam
(b) Basanta (ii) Jagadish Chandra Bose
(c) Phalguni (iii) Netaji Shubhash Chandra Bose
(d) Banavani (iv) Dinendranath Thakur

Codes :
(@ () (¢ (d

(1) () @) G @)
2 G @) @ (i)
G) @) @ (@) @)
@ @ @@ @) (@)
o7 [ [N L
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43. o - [ & G - [1 § gafad =1
T - 1

a) SN Hehel ST AT

b) <8 A feen 9H

o=l AT § TR

d) <A S AR

~_~ o~~~
@)
~

@ © © @
) () @) @ G
N RNOR
) @) ) 0 @
) O ) G

44. T - 15 GA - 1§ GAfad 1

a) I Il STAN TS
b) R S A & T&
) B E @ g

d) STHR WH &1 9H

@@ (b) (o) (d)
) (@) @) @) @)
) (v) () (D) ()
) () (Gv) @) ()
) @) (@) (v) (i)

45. T - [ S G - 1§ gafad 1
-1

© @
1) (iv) (@) @{) @)
2) (1) (@v) () (iii)
3) (i) (i) (iv) (i)
4)

0 () ) ()
o [N
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()  =erferen
(i) HRR @
(i) afereht gfasm
(iv) Temrrar

T - 11
TSI ToTee] ST
ST = S
TSt gy g 9"
fgsmer 3
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46. Match List - I with List - II :
List -1 List - II

(a) Pathe Jete Dekechile (i) Baikali
(b) Roy Je Kangal (i) Tapati
(c) Charanarekha Taba Je Pathe (iii) Natir Puja
(d) Jago He Rudra, Jago (iv) Nataraj Riturangashala
Codes :
(@ (b) (o) (d)
M @) @Gv) @ ()
(2)  @@) @) (v) (i)
() Gv) (@) @) (@)
@ @ (@) @G ()

Read the passage :

“Tagore : In India we have the other extreme. The singer often takes too much liberty with
the music. In pictures and in literature the outward form is fixed, but music requires for its
interpretation the human voice; even in instrumental music you have the human hand which is
very flexible. The singer must therefore be a true artist and not merely an artisan. In India the
composer has to depend a great deal on the singer to make the music complete by his rendering,
but unfortunately the singer often over shadows the composer by his own variations”.

Sangeet Chinta : Viswa Bharati
Page - 335

Now Answer the following questions :
47. Indian Music, for its proper interpretation of the highest order, needs :
(1) Skillful Hand (2) Perfect Vocal Cord

(3) Proper Using of Microphone (4) Restrained Artistic Conception

48. A singer must be “A true Artist and not merely an Artisan” - because :

(I) A singer brings recreation to.

(2) A singer will create proper representation of the highest form of art.

(3) A singer should know the difference between “Artist” and ‘Artisan’.

(4) A singer will communicate through technical instrument, that is, microphone.
o7 [ NNNAN 2
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46. I - 11 Gt - 11 F Faferd

el -1 et - 11

(a) I SId Tepfact () SEeRTe
(b) TS wTA (i) q9ar
(c) =TI el & 91 (ifi) e o
(d) SR TR, S (iv) U Rgdmemen
< :

@@ () (9 (9
1 G Gv) @ ()
(2 @) @) o (@v) (i)
®) (v) () () ()
4) @ (@) @) ()

AT T TS

TR RA H T YRR T AT § | TR T |G o 1Y 9gd IR 92 o od ¢ | fReH! oI wife
T aTe1 WEy F9a 21 81 foheg S o1 e oTdfaa Bt § 1 e W@ 9 S § ot 51 ok 9 A
TN BT § S hTH! AISR BT § | SHTT Tk i fah SR 72, 36 9 9 FAHR B 91fet | IR
T HdRR &I IO TRA 5 §Md i Uil & fAC 984 88 d% TEeh W R WA uedl g1 afeRd
QUFIEYl U T 3194 & o fa=rvil g1 SiideR &l gy o1 eferd & 1"

giiq foar ; fava aret

T3 - 335
e F=feARad w9+l o ST T ¢

47. IR Hiia B, S 60§ 39! qqfa e & A ST B
1) F3a Al (2) YU =R-ad
(3) HTEHIGN 1 3fad ST (4) TTEfA FHelcHss STagron

48. T& TS ! 'T9% SR 7, dfch JE €I | FawR’ SH1 AT Hifeh

(1) T TMEH TARSH HIT ¢ |

(2) T TEH HeAl o Feie &Y 61 Ifed GEH HOM |
(3) T MU i 'HAR' TF ' HEAIR' | F1 =R &, A1 A6 |
(4) Te TS qehATR] F3 ST HIGhIhM o HILH | HAIG R |

o-s7s [N 21
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49. With whom Tagore’s conversation is going on ?

(1) Marguerite Wilkinson (2) Romain Rolland
(3) H.G. Wells (4) Albert Einstein

www.a2zSubjects.com

50. To make a musical composition complete, one has to depend on medium; - That is :

(1) Mellifluous voice (2) An Artisan
(3) An Artist (4) Skillful Human Body
-o0o-
o7 [ NNNAN 2
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49.

50.

SR fhees 919 Hale F @ §?

(1) Wrfe foafeTam (2) T e
(3) TS I (4) e ABREA

forslt G o1 &1 quf oMM & T &6 ford wrerd R @ gsan 2 2

(1) AR (2) TR
(3) HATHER (4) FI@ FEA IR
-00o0-

o-s7s [N 2
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Space For Rough Work

o7 [ [N 2
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